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GUITAR TAB GLOSSARY 


TABLATURE EXPLANATION 

READING TABLATURE: Tablature illustrates the six strings of the guitar Notes 
and chords are indicated by the placement of fret numbers on a given string(s). 




UNISON 
BEND: Play 
both notes 
and 

immediately 
bend the 
lower note to 
the same pitch 
as the higher 
note. 



UN¬ 

SPECIFIED 

INTERVAL 

The pitch of a 
note or a 
chord is 
lowered to an 
unspecified 
interval. 


.(«»« ©. 3rd Fnt s ""« O ,2 ”' * c ' 0 "" 1 

Siring © 13m Frrl 


BENDING NOTES 



HALF STEP: Play 
the note and 
bend string one 
half step.* 



WHOLE STEP: 

Play the note and 
bend string one 
whole step. 



WHOLE STEP 
AND A HALF: 

Play the note and 
bend string a 
whole step and 
a half. 



SLIGHT BEND 
(Microtone): Play 
the note and 
bend string 
slightly to the 
equivalent of half 
a fret. 


•A half step is the smallest interval in 
Western music; it is equal to one fret 
A whole step equals two frets. 



DOUBLE 
NOTE BEND: 

Play both 
notes and 
immediately 
bend both 
strings 

simultaneously. 



PREBEND 
(Ghost Bend): 
Bend to the 
specified note, 
before the string 
is picked. 



PREBEND AND 
RELEASE: Bend 

the string, play it 
then release to 
the original note. 



REVERSE BEND: 

Play the already- 
bent string, then 
immediately drop 
it down to the 
fretted note. 


r r ~ l-=p=^ BEND AND 
•' ===» RELEASE: 

Play the note 
^ and gradually 

-8 <eT <8t bend to the 
next pitch, 

-then release 

to the original 
note. Only the first note is attacked. 


-f » BENDS 

r ■■ INVOLVING 

*»«.1 MORE 

‘-„ THAN ONE 

7 6 ' STRING: 

I - ' * Play the 

- note and 

bend string 

while playing an additional note (or 
notes) on another string(s). Upon 
release, relieve pressure from 
additional note(s). causing original 
note to sound alone. 


. B --» BENDS 

: INVOLVING 

STATIONARY 
NOTES: Play 

9 / \ notes and 

• bend lower 

-pitch, then 

hold until 

release begins (indicated at the 
point where line becomes solid). 


TREMOLO BAR 


f f f=) SPECIFIED 

I I i =j INTERVAL: 

nw.tar The pitch of a 

i _ note or chord 

is lowered to 

* W a specified 

-interval and 

then may or 
may not 

return to the original pitch. The 
activity of the tremolo bar is ' 
graphically represented by peaks 
and valleys. 



NATURAL 

HARMONIC: 

A finger of the fret 
hand lightly 
touches the note 
or notes indicated 
in the tab and is 
played by the pick 
hand. 


M =t ARTIFICIAL 

— _ = d HARMONIC: 

The first tab 

vh number is fretted, 

then the pick 
hand produces 

- the harmonic by 

- using a finger to 

lightly touch the 
same string at the second tab 
number (in parenthesis) and is then 
picked by another finger. 


AM. AH. A.H, 

IlSnal (In) (Sva) 

)- ... .. ft ft ARTIFICIAL 

I TT ' ■■ | "PINCH" 

• ' HAR¬ 

MONIC: 

r-2t -^ A note is 

j T ? fretted as 

indicated by 

- - - - the tab. then 

the pick 
hand 

produces the harmonic by 
squeezing the pick firmly while using 
the tip of the index finger in the pick 
attack. If parenthesis are found 
around the fretted note, it does not 
sound. No parenthesis means both 
the fretted note and A.H. are heard 
simultaneously. 
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RHYTHM SLASHES 


c STRUM 
A INDICA- 
1 TIONS: 

Strum with 
indicated 
rhythm. 

The chord voicings are found on 
the first page of the transcription 
underneath the song title. 




■* * L , : Z. i BOARD 

TAPPING: 

+_+_ - ' T ®P" 

_~_ 1 onto the 

- indicated 

by + with 

a finger of the pick hand, then pull 


off to the following note held by the 


fret hand. 


INDICATING 
SINGLE 
NOTES 
USING 
RHYTHM 
SLASHES: 
Very often 
single notes are incorporated into 
a rhythm part. The note name is 
indicated above the rhythm slash 
with a fret number and a string 
indication. 


© © ® © © © 
s* » >k oew 3" oew 
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TAP SLIDE: 

Same as 
fretboard 
tapping, but 
the tapped 
note is slid 
randomly 
up the 

fretboard. then pulled off to the 
following note. 


ARTICULATIONS 



HAMMER ON: 

Play lower note, 
then "hammer 
on" to higher 
note with another 
finger. Only the 
first note is 
attacked. 


• *■ £- _ | BEND AND 

TECHNIQUE: 

J- _ ♦ Play note and 

_ y _ bend to 

T-tt — specified 

—-interval. While 

holding bend, 
tap onto note indicated. 



LEFT HAND 
HAMMER: 

Hammer on 
the first note 
played on 
each string 
with the left 
hand. 



LEGATO 

SLIDE: 

Play note 
and slide to 
the 

following 
note. (Only 
first note is 
attacked). 



PULL OFF: 

Play higher note, 
then "pull off' to 
lower note with 
another finger. 
Only the first note 
is attacked. 



value of the note. 


LONG 

GLISSAN- 

DO: Play 
note and 
slide in 
specified 
direction 
for the full 


=) SHORT 
=3 GLISSAN- 
DO: Play 

_note for its 

full value 

* and slide in 

- - - specified 
direction at 

the last possible moment 



and the grace note. 


TRILL: 

Hammer on 
and pull off 
consecutively 
and as fast as 
possible 
between the 
original note 


.. PICK 

: SLIDE: 

Slide the 

pUt ‘ l edge of 

the pick 
in 

- specified 

direction 

across the length of the string(s). 



ACCENT: 

Notes or 
chords are 
to be played 
with added 
emphasis. 


MUTED 
STRINGS: 

A 

percussive 
sound is 
made by 
laying the 
fret hand 
across all six strings while pick 
hand strikes specified area (low, 
mid. high strings). 


> 0 I II I j STACCATO 

' : tJ (Detached 

Notes): 

J . , . Notes or 

■ | I chords are 

_ r F T tobe 

played 

roughly 

half their actual value and with 
separation. 



PALM MUTE: 

The note or 
notes are muted 
by the palm of 
the pick hand 
by lightly 
touching the 
string(s) near 
the bridge. 



DOWN 

STROKES 

AND 

UPSTROKES: 

Notes or 
chords are to 
be played with 
either a 
downstroke 


( n ) or upstroke) v ) of the pick. 



TREMOLO 
PICKING: The 

note or notes 
are picked as 
fast as possible. 



VIBRATO: The 

pitch of a note 
is varied by a 
rapid shaking 
of the fret hand 
finger, wrist, 
and forearm. 
















CORAZON ESPINADO 


3 


Words and Music by 
FHER OLVERA 


13421 (1)34211 23 3421 1322 133 


Bm Ft Em Ft7 Em?^ 2 Ft5 B5 Em9 D 

O X o **** - ~ WM 

ill! 


A Em7 

o o o o 

i i 


3241 


132 111 23 4 


Moderately fast J = 120 

Intro: 

Bm 


Em F| 


Bm 








Em 


Va-mos!_ 


Elec. Gtr. 1 (w/dist.) 


It-- 

1- 1 

1 =□ 


A 






Piano (arr. for gtr.) 

Rhy. Fig. 1 u 

; 4 . . r „ . r T 

0 _ _ » _ 


L -—- ^ 


mf w/pick & fingers throughout 


























































Corazon Espinado -15 - 2 













































































Corazon Espinado - 15 - 3 

fki 1 














































































Bm 


Em7<yi*2 F#7 
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Verse 2: 

w/Rhy. Fig. 2 (Piano) 2 times, simile 

Bm Em F|| Bm Em 



Bm 


EmT'ype 2 F|j7 


Bm Em7*yp e2 F|7 

















































































8 


Bm Em7<ype 2 F#7 



co-mo me due-le el a-mor. 

Elec. Gtr. 1 






Corazon Espinado - 15 - 6 
W13B 
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w/Rhy. Fig. 2 (Piano) simile 
Bm F»5 

Elec. Gtr.2^) ? ^ 


/I 


B5 


Bm Fjj5 


J~) 1 ^ J~) 7 J } 



Corazon Espinado -15 - 7 
M13B 











































































Corazon Espmado - 15 - 8 
0413B 




















































































































































































Corazor. Espinado - 15 - 10 
(H13B 























































































Tcfazon Espinado -15 -11 
<M13B 




































































Corazoci Espmado -15 -12 
(M13B 











































































Outro: 

w/Rhy. Fig. 3 (Piano) 8 times, simile ad lib. 

Bm Em7>y[*2 F*7 



Cocazon Espinado - 15 - 14 
04138 
























































Zj cazon Espinado - 15 -15 
W13B 




























































AFRICA BAMBA 

Words and Music by 

ISM ALIA TOURE, S. TIDIANE TOURE, 
CARLOS SANTANA and KARL PERAZZO 
Am E F6 AmW*2 E/G? A/CJ Dm Dm/C G F 


xo o o oo 


231 231 3241 134111 LLLL|J 3111 241 3 241 32 4 134211 


Moderately J = 100 

Intro: 

Am 

Acous. Gtr. 1 (nylon string) 



*Acous. Gtr. 2 (nylon string) 



♦Composite arrangement of gtr. and keybd. 



Acous. Gtr. 2 

Am'yP® 2 Rhy. Fig. 1 

E 



n )- 





Africa Bamba -12 - 1 
0413B 


© 1999 EDITIONS SABAAR MUSIC (SACEM) and STELLABELLA MUSIC (BMI) 

All Rights Reserved 
























































Acous. Gtr. 1 tacet 

w/Rhy. Fig. 1 (Acous. Gtr. 2) 2 times, simile 
Elec. Gtr. 1 (w/dist.) 

E Ffi F 



-.Sica Bamba - 12 - 2 

T4I3B 






























































20 



Africa Baraba - 12 - 3 
W13B 
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Am 


Verses 1 & 2: 


E/G# 





•i:a Bamba - 12 - 4 

5*!3B 


Bipi 












































































22 


F6 


Am 


Chorus: 

Acous. Gtr. 2 & Keybd. (arr. for gtr.) 
Rhy. Fig. 2 

G F 



Am 


end Rhy. Fig. 2 

n rirnm 


w/Rhy. Fig. 2 (Acous. Gtr. 2 & Keybd.) 3 limes, simile 

G F Am 



Africa Bamba - 12 - 5 
0tl3B 

























































Baraba-12-6 

































































































24 


w/Rhy. Fig. 1 (Acous. Gtr. 2) 2 limes, simile 

E F6 E Am 



Africa Bamba - 12 - 7 
0413B 
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Guitar Solo: 

w/Rhy. Fig. 2 (Acous. Gtr. 2 & Keybd.) 7 1/2 times, simile 

G Am G F 



\frica Bamba - 12-8 
3413B 


































































26 



Africa Baroba - 12-9 
0»13B 















































































27 



Outro: 

Lead Vcl. ad lib. 

E Am 


Vd. Fig. 1 



linca Bamba - 12 - 10 

>*S3B 

































































































28 


w/Rhy. Fig. 3 (Keybd.) 8 times, simile 

Am 



w/Rhy. Fig. 3A (Horns) 7 times, simile w/Vcl - Fi 8- 1 C 3 times > simile 

Am E Am 

end Vd. Fig. 1 



Africa Bainba - 12 - 11 
0*1® 






























































































- 3ica Bamba - 12 - 12 
:-»13B 



















































The Calling - 24 -1 
0413B 
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The Calling - 24-2 
0413B 























































The Calling - 24 - 3 
0413B 


































































The Calling - 24 - 4 
0413B 




























































The Calling - 24 - 5 
0413B 

























































Calling - 24 - 6 

XI3B 













































































The Calling - 24 - 7 
0413B 





































































~be Calling - 24 - 8 
:-si3B 










































































38 




Em Em7 Em'yp' 2 



A tempo J = 98 



The Calling - 24 - 9 
0413B 
























































































39 



~be Calling - 24 - 10 

2413B 



























































































The Calling-24- 11 
0413B 


























































































Vocal Fig. 1 



The Calling - 24 - 12 
:*i3B 








































































The Calling - 24 - 13 
0113B 









































































w/Vocal Fig. 1 (simile) 


43 



“be Calling - 24 - 14 
:<ti3B 




























































































44 



Gtrs. tacet 
Percussion only 



The Calling-24- 15 
0413B 





































































The Calling - 24 - 16 

I413B 































































The Calling - 24 -17 
0413B 











































































































Tbe Calling - 24 -18 
0413B 

























































































The Calling - 24 - 19 
0413B 








































































































w/dist. 



The Calling - 24 - 20 
0413B 








































































The Calling - 24 - 21 
0413B 













































w/Vocal Fig. 1 (2 times) simile 

w/Lead Figs. 1 (Elec. Gtr. 2) & 1A (Elec. Gtr. 3) 2 times, simile 
w//Rhy. Fig. 1 (Elec. Gtr. 1)2 times, simile 



The Calling - 24 - 22 
0413B 




















































The Calling-24-23 
0413B 






























































Coda 


Outro: 

Em 


53 



w/Rhy. Figs. 2 (Elec. Gtr. 2) & 2A (Elec. Gtr. 1) simile 

E m iype 2 Em Play 21/2 times and fade 



The Calling - 24 - 24 
0413B 


One more_ 


One more— 






























































































DO YOU LIKE THE WAY 


Words and Music by 
LAURYN HILL 


Iml Ffm EmT&P * 2 F { m7 Enrt *** 3 Fim 1 ^ 2 D F } 7 F f m7 o Em o Gm7 

®>i 2 fr. era mm fSg*i4fr. rrrm Km mm EK 1 Iffil Km F5ffl 


Mill 2 333 132 131111 3 4 1 31 132 131211 131111 23 


Moderately slow J = 88 

Intro: 

Em7 


Horns (arr. for gtr.) 

Rhy. Fig. 1 


w/Rhy. Fig. 1 (Horns) 2 times, simile 
Elec. Gtr. 2 (w/flanger) 

Em7_ _ 

Rhy. Fig. 1A I R „ FT 


^rnjrn^rm 

' Vocal Fig. 1 


Do you like_the 


end Rhy. Fig. 1 


m~) m TTT) 7 771 7777 


IW*V 


Do You Like the Way -12-1 
0413B 


© 1999 SONY/ATV TUNES LLC and OBVERSE CREATION MUSIC INC. (ASCAP) 
All Rights Reserved Used by Permission 
































































Verse 1: 

w/Rhy. Figs. 1 (Horns) & 1A (Elec. Gir. 2) simile 
Em7 'yP e3 



Watch the mas • ter plan, the pas - lures span. Through the streets, 



Acous. Gtr. 1 (nylon string) 



Elec. Gtr. 2 tacet 



You Like the Way - 12-2 































































































56 



w/Rhy. Fig. IB (Acous. Gtr. I) 

Em7 



Do You Like the Way - 12 - 3 
(M13B 














































































































ac - ci-den-tal, in-ten-tion-al con-scious de-cis-ion. To Zi - on we’re march-ing through with Af - ri-can May-ans. 




Con - quer - ing Bab - y - Ion with the heart of a li - on. Be 


F#m7 



hold to watch yes - ter - day come back a - round. - and the 


Chorus: 

w/Vocal Fig. 1 (simile) 

w/Rhy. Figs. 1 (Horns) & 1A (Elec. Gtr. 2) 2 times, simile 
Em7 _ 



like the way, Oh, yeah,_ that it’s go - ing down?, 

_ La, la, la_ 

Do You Like the Way - 12-4 

«13B 











































































58 


Guitar Solo: 

w/Rhy. Figs. 1 (Homs), 1A (Elec. Gtr. 2), & IB (Acous. Gtr. 1) 4 times, simile 

Em7 



Do You Like the Way -12 - 5 
0413B 

































































w/Rhy. Figs. 1 (Horns) & 1A (Elec. Gtr. 2) 2 times, simile 

Em7 _ _ F«m7 



Do You Like the Way - 12 - 6 
CW13B 













































































60 

w/Rhy. Fig. IB (Acous. Gtr. 1) simile 
Em7 



Is ev - ’ry - thing,_ ev-’ry - thing_ al - right, my- friend?- 

to sit_ down_ and com-mun - i - cate?_ 


Do You Lite the Wav - 12 - 7 
CW13B 




















































































































Do You Like the Way -12 - 8 
0413B 












































































w/Vocal Fig. 2 (2 times) simile 

F#m7 Em7 



Oo,_ do you like the_ way?_ Mm, mm, mm- 


Chorus: 

w/Vocal Fig. 1 (31/4 times) simile 



Do You Like the Way - 12-9 
0413B 







































































































Do You Like the Way - 12 -10 
0413B 






















































































Do You Like the Way -12 - 
0413B 








































Do You Like the Way - 12- 12 
0413B 
































































El Farol - 8 - I 
0413B 


© 1999 STELLABELLA MUSIC (BMI) and OLINGA MUSIC 
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All Rights Reserved 


















































































E3 Farol - 8 - 2 
C413B 



























































































El Farol - 8 - 3 
0413B 



















































































C/G 


D/F(t 


Fmaj7 


E7 



El Farol - 8 - 4 
0413B 


























































































70 



0 Farol - 8 - 5 
0*13B 






































































El Faro! - 8 - 6 
0413B 

















































































El Farol - 8 - 7 
0413B 












































































El Farol - 8 - 8 
0413B 




























































































Verse 1: 


Bt 

El>maj7 

D7 

Gm7 

o 

o 

o 

o 



Love of My Life - 14 - 1 
0413B 


© 1999 STELLABELLA MUSIC (BMI) and COLDEN GREY LTD. (ASCAP) 
All Rights Reserved 







































































'5 



Love of My Life -14 - 2 
0413B 




















































































76 


Chorus 1: 

Ekmaj7 D7 Gm7 

Cont. rhy. simile 



Cm 


Hi- 


fi knaj 7 



Love of My Life -14 - 3 
0413B 




















































































D7 


Verse 2: 
Gm7 


Cm7 


77 



Love of My Life -14 - 4 
0413B 

























































































D7 

Gm7 

Chorus 2: 

G7/F Cm 

D7 

Keybd. J. 


J O 

o 



Love of My Life - 14 - 5 
0413B 

















































































































Love of My Life -14 - 6 
0413B 
















































































































Love of My Life -14 - 7 
CW13B 







































































81 


Chorus 2: 


D7 Gm7 G7/F Cm D7(l>9) 




Love of My Life -14 - 8 
CM13B 






























































































































82 


Gm9 


Piano (arr.forgtr.) O 



Guitar Solo: 

Slightly faster J = 114 (Dbl. time feel) 

Gm7 ‘ Cm9 D7(t9) 

Keybd. o J J 



Gm7 Cm9 D7(t9) Gm7 



Lo*e of My Life -14 - 9 
0413B 












































































Ic-.e of My Life -14 -10 
>13B 






































































Low of Mv Life - 14 - 11 
04138 





































































85 


Gm7 

(8va) - 


D7(k9) 


-i. -i -i JL ->* 



Love of My Life - 14 - 12 
M13B 






























































trem.pick -h in 1 i 

.. ! J 



Love of My Life -14-13 
0413B 






































































































Gm7 

(8va)-~ 


Cm9 


D7(l>9) 


Fade out 



Love of My Life -14 -14 
:*i3B 



































































































88 


MARIA MARIA 

Words and Music by 
WYCLEF JEAN, JERRY DUPLESSIS, 

CARLOS SANTANA, KARL PERAZZO and RAUL REKOW 



Moderately J = 98 

Intro: 

Am w/Rhy. Fig. 1 (Bass) 3 times, simile 




Maria Maria -16-1 
0413B 


© 1999 SONY/ATV TUNES LLC, HUSS ZWINGLI PUBLISHING INC- (ASCAP), 
TEBASS MUSIC, EMI-BLACKWOOD MUSIC INC. and STELLABELLA MUSIC (BMI) 

All Rights Reserved 
































Chorus: 

Dm 

Keybd. (arr. for gtr.) 

Rhy. Fig. 2A_ 

o- 



Bass 

Rhy. Fig. 2 



Maria Maria - 16-2 
4«tl3B 












































































Mara Mana -16 - 3 
(K13B 




































































91 


Am7 Em7 



E7 

^ 7 $ 


end Rhy. Fig. 2A 


w/Rhy. Fig. 1 (Bass) simile 



end Rhy. Fig. 2 



laria Maria - 16 - 4 

W13B 












































































92 



Verse 1: 

Am G 

Keybd. 

Rhy. Fig. 3A 



Mana Maria -16-5 
WI3B 










































































w/Rhy. Figs. 3 (Bass) & 3A (Keybd.) simile 

Am 


G 


F 



w/Rhy. Fig. 1 (Bass) 2 limes, simile 



Maria Maria - 16 - 6 
W13B 








































































94 



Chorus: 

w/Rhy. Figs. 2 (Bass) & 2A (Keybd.) simile 



Am7 



Em7 



Mn Man a - 16 - 7 
(M13B 



























































































95 



•laria Maria - 16-8 
I413B 









































































96 


w//Rhy. Fig. 1 (Bass) 2 times, simile 

Am 



Verse 2: 

Am7 G 

Keybd. 0 0 



Maria Maria-16-9 
0*13B 
























































97 



lana Maria - 16 - 10 

1-I3B 






































































98 



w/Rhy. Fig. 1 (Bass) 4 times, simile 
w/Vocal Fig. 1 (12 times) simile 

F 

E7 

E/G* 

Am 

o 


— r~.u 




North - side. South - side. World - wide. 



NfanaVhna- 16- 11 
OJ13B 












































































99 



Mana Maria - 16 - 12 
Ki3B 





























































































Chorus: 

w/Rhy. Figs. 2 (Bass) & 2 A (Keybd.) simile 
Dm 



Am7 



Mi-J Maria - 16 - 13 
0*13B 













































































































W.-JB 

























































































Mxu Steia - 16 -15 
MUB 













































































































103 


Slow fade 



Fade 



Maria-16-16 






















































































Migra - 14 - I 
0413B 


© 1999 DELABEL EDITIONS (SACEM), FKO MUSIC (SACEM), 
STELLABELLA MUSIC (BMI) and DIVINE REVELATION MUSIC (ASCAP) 

All Rights Reserved 

































































-14-2 































































































106 



Mign -14 - 3 
04138 



















































































107 



-14-4 




































































































108 



masqueyo— a ti. Me ne-ce - si - tas tu a mi masymasqueyo a ti. Mene-ce- 



mas que yo_ a ti. 


Dbld. by accordion 



Migra -14 - 5 
>34138 








































































































109 



'■Sgra-14-6 
:*I3B 






































































































Migra- 14-7 
0413B 
































































vfigra- 14-8 
M13B 




























































Guitar Solo: 

w//Rhy. Fig. 1 (Bass) 4 times, simile 

Elec. Gtr. 1 



Sligra- 14-9 
0413B 
























































































113 



'jgra-14-10 

**13B 






























































































Migra -14- 
0413B 

















































































































































Migra - 14 - 13 
0413B 



























































































































































































Pnmaver*- 18- 1 
0413B 


© 1999 OLINGA MUSIC (Administered by SONGS OF UNIVERSAL, INC.), 
INSIGNIA MUSIC and FAMOUS MUSIC (ASCAP) 

All Rights Reserved 








































































119 


Chorus: 

w/Rhy. Fig. 1 (Elec. Gtr. 2) 2 times, simile 


Cm7 Dl'yp* 2 Gm7 



- 18-2 



































































































Verse 1: 

w/Rhy. Fig. 2 (Elec. Piano) 4 limes, simile Gtr. 1 tacet 
D7 Gm7 C9 



Vtf P.M. throughout 









































































































121 

w/Lead Fig. 1 (Elec. Gtr. 2) 3 times, simile 

Cm9 D7 Gm7 




- -avera - 18 -4 

:*13B 














































































































122 




Chorus: 

w/Rhy. Fig. 2 (Elec. Piano) 4 limes, simile 



Pnmavera - 18 - 5 
0S13B 


































































































123 


w/Lead Fig. 2 (Elec. Gtr. 2) 3 times, simile 

Gm7 C9 













































































124 


Verse 2: 

w/Rhy. Fig. 2 (Elec. Piano) 2 times, simile 
w/Lead Fig. 1 (Elec. Gtr. 2) 2 times, simile 

C9 Cm9 D7 Gm7 



w/Bkgd. Vocal Fig. 1 


Gm7 C9 Cm9 D7 



Pnmavera -18-7 
0413B 
























































































125 


Pre-chorus: 

w/Rhy. Fig. 2 (Elec. Piano) 2 times, simile 
w/Lead Fig. 1 (Elec. Gtr. 1)2 times, simile 

Gm7 C9 Cm9 



-mavera - 18-8 
XI3B 















































































126 


Cm9 


Elec. Gtr. 2 & Elec. Piano (on D.S.) 


Chorus: 

D 7 (j 9 ) Gra7 w ^hy. Fig. 2 (Elec. Piano) 3 3/4 times, 

_ ? _ _,_ simile 

? , ? w/Lead Fig. 2 (Elec. Gtr. 2) 3 3/4 times, 

i J J J J J~ s ‘ m,u 




Pnmavera - 18 - 9 
0413B 








































































































Primavera-18-10 
CW13B 













































































128 



C9 


Cm9 


To Coda 0 

D7(#9) 


Elec. Gtr. 2 & v h) J 
Elec. Piano 1 / / / / 


Gm7 



Pnroavera - 18- 11 
(M13B 






































































































—Maveta - 18-12 




































































Prunavera -18 -13 
0413B 











































































W //Rhy. Fig. 1 (Elec. Glr. 2) simile D S % d Coda 

Gm7 Cl Cm7 Dl'yt* 2 



--iavera - 18-14 

5«I3B 


























































































Primavera- 18-15 
0»13B 





























































































- 58 



















































































Primavera -18 -17 
0413B 


















































































































































































PUT YOUR LIGHTS ON 


Words and Music by 
ERIK SCHRODY 


Am Asus2 C G Fmaj7 E E7 C5 C|5 G5 F5 E5 


XO o xooo x o o oo 


o o oo o o oo 


231 23 32 1 21 34 321 231 2 


imu 1133 Lfii 
1133 133 


133 11 


Slowly J = 72 
Intro: 

Am 

Acous. Gtr. 
Rhy. Fig. 1 


hold throughout 


El 

end Rhy. Fig. 1 



PP —«= 
harm. fdbk. 



Put Your Lights On - 12 - 1 
0413B 


© 1999 IRISH INTELLECT and T-BOY MUSIC LLC 
All Rights Administered by T-BOY MUSIC LLC 
All Rights Reserved Used by Permission 




















































Chorus: 

Am C G 

Acous. Gtr. 

Rhy. Fig. 2_ _ _ _ _ _ 


j Hrym FTD j rm~JT) jm j ttd-td ttt> 

> > > > > > 


/ } r. ■ 

> 

> > 

> > 

^ »> 



•'** J njjj— 

! * J 


Hey now, all you sin - ners,_ put yourlights_on. 


-i Your Lights On - 12 - 2 

:*i3B 





































































































138 


Fmaj7 




end Rhy. Fig. 2 

-mm 


w/Rhy. Fig. 2 (Acous Gtr. 1) 3 limes, simile 
Am C 





Put Your Lights On - 12 - 3 
0»13B 




















































































Fmaj7 


E 


E7 


Asus2 


Am 



end Rhy. Fig. 3 


w/Rhy. Fig. 3 (Acous Gtr. 1)3 limes, simile 

Am Asus2 Am E 





-J. Your Lights On -12 - 4 

*13B 





































































































Am 


Asus2 


Am 


E 



Am Asus2 Am 



Verse 2: 

w/Rhy. Fig. 3 (Acous. Gtr. 1)4 times, simile 

Am Asus2 Am E 



Pul Your Lights On - 12 - 5 
0413B 









































































141 




: Jt Your Lights On -12 - 6 

:*»13B 





















































































142 


Guitar Solo: 
C5 


G5 


C(t5 


F5 


E5 



Put Your Lights On - 12 - 7 
0413B 




















































































w//Rhy. Fig. 1 (Acous. Glr.) 2 times, simile 

Am C G Fmaj7 E E7 



Hey now,_ *(hey now,_) hey now,_ (hey now,_) 



*Echo repeats in parenthesis. 

Put Your Lights On -12 - 8 
3413B 











































































Fmaj7 


E 


E7 


Chorus: 

w/Rhy. Fig. 2 (Aeons. Gtr.) 2 times, simile 

Am 


C 



Put Your Lights On - 12 - 9 
0413B 





















































































Verse 3: 

w/Rhy. Fig. 3 (Acous. Gtr.) 4 times, simile 

Fmaj7 E E7 Am Asus2 Am 




x Your Lights On - 12-10 































































































146 



E Am Asus2 Am 



Outro: 

w/Rhy. Fig. 1 (Acous. Gtr.) 2 limes, simile 

E Am C 



Put Your Lights On - 12 - 11 
0413B 


















































































Acous. Gtr. 

I 



hold rit poco a poco 



rx Your Lights On -12 - 12 
M13B 


,1111 



















































































SMOOTH 


Music and Lyrics by 
ITAAL SHUR and ROB THOMAS 


Am‘yp'2 F*yp« 2 E7«yp* 2 Am F E7 G7 E Dm Dm/C Bm7(b5) Ft7susB7sus E7(f9) Dm7 


iicnir 

Irunl 

limil 

Imul 


•Bl 
Inutl 

Imul 

lit ml 

Imul 


|U1H , 

liciisfl 

Imul 


Moderately J = 114 


Intro: 

Am'yp* 2 FW 2 E7 t >'P e2 

Drums 3 

Piano (arr. for gtr.) 

n. 1 jin n 

Elec. Gtr. 1 (w/dist.) 

j d rn~h' 


Homs (arr. for glr.) 


Am*ype2 
Cont. rhy. simile 


ptype2 


E7 , 5 , P e2 


Am^P® 2 F 


1 > 


© 1999 WARNER-TAMERLANE PUBLISHING CORP. (BMI), 

ITAAL SHUR MUSIC (BMI), EMI BLACKWOOD MUSIC INC. (BMI) & BIDNIS, INC (BMI) 

All Rights for ITAAL SHUR MUSIC Administered by WARNER-TAMERLANE PUBLISHING CORP. 

AH Rights Reserved 


Smooth -15-1 
0413B 













































































149 


Am l « ie2 FIT* 2 E7'vP e2 



■noolh -15-2 
-13B 







































































150 



Smooth -15 - 3 
0413B 


















































































151 



-15-4 




















































152 


w/Rhy. Fig. 2 (Piano) 2 limes, 
simile 

Am F E7 


^ Pre-chorus: 

Am F E7 



Smooth -15 - 5 
0413B 
















































































%% chorus: 

w/Rhy. Fig. 2 (Piano) 3 times, simile 

Am F E7 Am F E7 



Elec. Gtr. 1 (on D.S. & D.S.S.) 



- 330 th -15 - 6 

I*: 3B 







































































154 



To Coda I © 

To Coda //© 

w//Rhy. Fig. 1 (Piano) 1st 4 bars, simile 

Dm7 H7 (|( 9) Am F E7 



Smooth-15-7 
0413B 




































































155 



-300th -15-8 
>13B 
















































































156 
























































































ixxxh - 15 - 10 

•i!3B 








































































































D.S.S. %% al Coda II 

Ff7 sus 

B7sus 

E7(|9) 



































































































159 


Coda II 

w/Rhy. Fig. 2 (Piano) 8 times, simile 

Am F E7 Am F E7 




Smooth -15-12 
C413B 





































































































160 



Smooth -15- 13 
0413B 










































































Outro: 

wRhy. Fig. 2 (Piano) 8 times, simile 

Am 


F 


E7 


161 



Smooth - 15 - 14 
M13B 

















































































Smooth -15 - 15 
0413B 
































































163 


WISHING IT WAS 


Gm7 C9 


C6 


Words and Music by 

EAGLE-EYE CHERRY, MICHAEL SIMPSON, 
JON KING and MARK NISHITA 

Bb6 Bt/D 


2 333 2133 


■ f 1* 1* 

2133 3241 3241 3 2 


Slowly J = 84 

In,r ° : Gm7 

Acous. Gtr. 1 (nylon string) 

Rhy.Fig.l -- = 


C9 




SB 


FhFFI - FJ 


end Rhy. Fig. 1 


rit 


tzt 






mf fingerstyle 













z z-z-z- 

a_a_a_a_a 






ishing It Was - 11-1 

:-113B 


© 1999 DIESEL 2 PUBLISHING, WB MUSIC CORP., DUST BROTHERS MUSIC, 
FIDO SPEAKS and SONGS OF UNIVERSAL, INC. 

All Rights Reserved 











































































Verses 1 & 2: 


w/Rhy. Fig. 1 (Acous. Gtr. 1)4 limes, simile 

w/Lead Fig. 1 (Elec. Gtr. 2) 2 limes, simile (Verse 2 only) 

Gm7 C9 




Wishing It Was - 11 - 2 
0413B 





































































165 















































166 

Stf Chorus: 

w/Rhy. Fig. 1 (Acous. Gtr. 1) 4 times, simile 
w/Lead Fig. 2 (Elec. Gtr. 2) 4 times, simile on repeat 
Vcl. dbld. 8va 
Bkgd. Vcl cont. simile 

Gm7 C9 



Wishing II Was -11 - 4 
0413B 







































































































167 


To Coda © 

Gm7 C9 



Acous. Gtr. 1 tacet 

*Gm7 C9 



♦Harmony outlined by Bass/Keybd. 


Wishing It Was -11 -5 
0413B 



























































2 . 


Interlude: 

w/Lead Fig. 1 (Elec. Gtr. 2) 4 limes, simile 
w/Vocal ad lib. 


C9 


Gm7 

Keybd. o 


C9 

o 


Coni. rhy. simile 



Wishing Ii Was -11 - 6 
0413B 











































































JiingltWas-11-7 

*13B 
































































w/Lead Fig. 1 (Elec. Gtr. 2) 2 limes, simile 

Gm7 C9 


(8va) 



Verse 3: 

w/Rhy. Fig. 1 (Acous. Gtr. I) 2 limes, simile 

Gm7 C9 



Wishing It Was -11 -8 
0413B 














































































171 



Chorus: 

w/Rhy. Fig. 1 (Acous. Gtr. 1) 8 limes, simile 
w/Bkgd. Vcl. Fig. 1 (8 times) simile 


Coda C9 


Gm7 

Bkgd. Vcl. Fig. 2 


C9 


end Bkgd. Vcl. Fig. 2 



w/Bkgd. Vcl. Fig. 2 (5 times) simile 

Gm7 C9 



* H = right hand down-stroke. 

Wishing It Was -11 - 9 V = up-stroke. 

I413B 







































































172 



Wishing It Was - 11 - 10 
0413B 







































































■idling II Was - 11 -11 

*13B 






















































































































174 



(Da Le) Yaleo -17- 1 
0413B 


' 1999 HONEY B. PUBLISHING (SACEM), SIXTE QUINT MUSIC PUBLISHING 
and STELLABELLA MUSIC (BMI) 

All Rights Reserved 































































Ell 


A 


All 


A 


w/Rhy. Fig. 1 (Piano) simile 
Ell A 


Gtr. 1 tacet 



sin ell - a no- so - mo na. De ja ya mi - go sin ell - a no_ so - mo na 


Em9 , vP e2 A All A 



Ti - ka n’gai wa— yo, sim-ba n’gai wa yo ya ya. 


Piano 


Rhy. Fig. 2 



'Da Le) Yaleo -17 - 2 
0413B 





































































































(DaLe)Yaleo-17-3 
0J13B 






























































































Bm7 


B7(#5) 


Verse 2: 

w/Rhy. Fig. 3 (Piano) simile 

Em 



(Da Le) Yaleo -17 - 4 
0413B 









































































178 



Chorus: 

w/Rhy. Fig. 2 (Piano) 4 times, simile 


B7(K 5) Em9'yp*2 A All A 



(Da Le) Yaleo -17 - 5 
0413B 




















































































179 



DaLe)Yaleo-17-6 
0413B 

































































































180 





































































































EmQ'ype 2 


Verse 3: 

w/Rhy. Fig. 3 (Piano) simile 
Em 


181 



Da Le) Yaleo - 17-8 
<M13B 


















































































(DaLe)Yaleo-17-9 
0413B 
































































trem. pick 


w/wah 


3 


3 


3 



DaU)Yaleo-17- 10 
>»!3B 


































































184 



(Da Le)Yaleo- 17-11 
0413B 












































































i Da Le) Yaleo - 17- 12 
0413B 





















































































186 


Chorus: 

w/Rhy. Fig. 2 (Piano) 7 1/2 times, simile 

Em9 t )T >e2 A All A En^W* 2 A All A 



w/Rhy. Fig. 2A (Homs) 61/2 times, simile 

Em9‘> , P e2 A All A Em9W 2 A All A 



(Da Le) Yaleo -17 -13 
0413B 

















































































187 



(DaLe)Yaleo-17- 14 
0413B 





















































































188 




(DaLe)Yaleo-17-15 
W13B 




















































































189 


Em9‘yp«2 A All A 



Outro: 

w/Rhy. Figs. 2 (Piano) & 2A (Horns) 41/4 times, simile 



(Da Le) Yaleo -17 -16 
0413B 





























































Em9 , yp e2 
Start slow fade 



(Da Le) Yaleo -17 - 17 
0413B 












































































